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Left: 2000 AD Space suits and 
weapons with, we notice, the zipper 
pulled down in a very 1966 style for 
Miss Norma Bengelf. The film is 
Mario Bava’s “Terror In Space” 

SPACE AGE 

There is no doubt that 1966 will be 
an important year. It will probably 
be the year of the first soft-landing 
on the moon — the continued ren- 
dezvous-ing in space — the year when 
soienc«-fiation really takes hold of 
the cinema ■ — when films really reflect 
the advances of the space-age. 

Of course, Science-fiction is not 
simply a question of space explora- 
tion, it embraces almost any abnormal 
phenomenon — phenomena which ex- 
tend our range of experience and by 
doing so change our social attitudes 
and spiritual concepts but not, ne- 
cessarily, our primary values. 

“We are, after all (says Frederick 
Pohl in his introduction to “The Ex- 
pert Dreamers) at a nexus point of 
some sort in the development of the 
human race. It is not merely a matter 
of H-bombs or population explosion 
which may annihilate us or starve us; 
whether or not we solve problems 
like these, we have many other 
problems in sight for which we have 
no solution at all. We can’t have a 
solution. We don’t yet know enough 
about the problems, since they are just 
beginning to appear. The questions 
that will be as real to our grand- 
children as fallout shelters and tech- 
nological unemployment are to us. are 
the proper concerns of science fiction: 
the aliens we may some day meet in 
space; the effects on our lives of un- 
controlled plenty. A century ago, man 
had neither leisure nor medicine. Now 
we have given him some of both and 
will soon give him a great deal. 
What will he make of it? What will 
we make of him? These are the 
questions — a very few of the 
questions — that science fiction is 
exploring, bit by bit.” 

Very, very interesting • — but we 
don’t like that bit about what will 
we make of him. Just how does the 
individualist come off in this brave 
new world? What will Miss World be 
like in 2000? Will we be laughing at 
the same things? Will we be laughing 
at anything at all? Will we all be 
Loveless in Alphaville waiting for Eddie 
or Elsa to come and rescue us? 

Watch for a series of articles on 
science-fiction in the cinema com- 
mencing next month. 

Left: A wonderful still from “The 

Tenth Victim” which can be taken 
seriously or not as desired. Here Elsa 
Martinelli is seen dressed in a “well- 
ventilated 21st century aslaysuitn”, go- 
ing into action. She is standing against 
a crumbling statue in the Temple of 
Augustus at Ostia Antica (just outside 
Rome) which symbolizes a moral code 
no longer valid in 2000 AD. 

Described as a “spoof on violence” 
“The Tenth Victim” has Marcello 
Mastroianni and Ursula Andress fighting 
a homicidal battle of the sexes, both 
having “licenses to kill”. 
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1966 — the year’s 

Some exciting things are rumoured 
for the opening of 1966, Fellini’s first 
colour masterpiece “Giulietta degli Spi- 
riti” among them, but we direct you 
first to a joyous romp, The Joker at 
the Jacey Marble Arch. 

“Les Jeux de I’amour” was Philippe 
de Broca’s first film and with his 
second, “Le Farceur*’, he became 
catalogued as the “auteur gai’’ of the 
nouvelle vague. 

“Le Farceur”, under the title of 
“The Joker”, is coming shortly to the 
Jacey Marble Arch and has the same 
stars as “Les Jeux de I'Amour”, 
namely Jean-Pierre Cassel and Gene- 
vieve Cluny with the addition of 
Anouk Aimee and Georges Wilson. 

The Berlons are a crazy family — 


first laugh 

Guillaume creates historical photo 
romances and the family dresses up 
to help him. Guillaume’s brother, 
Edouard, stays with them and is con- 
stantly having affairs with married 
women but he eventually succumbs to 
the maid who has been in love with 
him from the first. 

A slight enough tale but told with 
that spirit of gaiety that can only 
come from a team of friends enjoying 
themselves. 

Showing with “The Joker” is Kurt 
Jung-Alsen’s Four Soldiers, a drama 
of the Spanish Civil War, in which 
hostages are used to delay the advance 
of the International Brigade on a 
citadel. 
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with boohs front 


W. H. SMITH & SON 


Walter Hugo Khouri is a young Brazilian director with an obsession for 
Antonioni. His film “Nolle Vazia” (scene below — to be shown in Lon- 
don soon as “Men and Women”) gained some notoriety at Cannes last 
year for its sex scenes but the film (the director’s sixth) has an overall 
artificiality in distinct contrast to the “Cinema Novo” of Rocha and Dos 


Santos. 
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Right: Fran^oise Arnoul as a young 
dancer entertains the Tsar Alexander 
(Curd Jurgens) in “Congress Amuses 
Itself”, directed by Geza Radvanyi. 




IMF 


CONGRESS AMUSES ITSELF is a 
German-Austrian coproduction — an 
international film shot in Eastmanco- 
lour and the 70 mm SuperPanorama 
technique. The director is Geza Rad- 
vanyi whose last film, “Uncle Tom’s 
Cabin” is enjoying a big success and 
the cameraman is Heinz Holscher 
whose work on “Uncle Tom’s Cabin” 
won him a State film prize in 1965. 

The all-star cast includes LilU Pal- 
mer, Curd Jurgens, Paul Meurisse, Wal- 
ter Slezak, Hannes Messemer, Anita 
Hofer, Brett Halsey, Bibi Jelinek, 
Gustav Knuth and Fran^oise Arnoul. 


Right Francoise Arnoul and Curd 
Jurgens in “Congress Amuses Itself” 


Old Vienna in the early nine- 
teenth century was a capital of music. 
The lilting waltzes of Johann Strauss 
senior ringed with the ex'citing scales 
of gipsy and folk music from Russia 
and Hungary. 

The Johann Strauss of Blue Danube 
fame was not born until 1825 but 
there is little doubt his music will 
creep into the film (with that of Robert 
Stolz) for the script writer, Hans Habe 
has been at pains to capture the at- 
mosphere of Old Vienna rather than 
report the actual events of the Con- 
gress. 


Right: Masses of violins and the in- 
evitable cymbalum are indispensible 
for serenades and backgrounds to lover- 
occupied bowers. The danger for such 
a film is too much schmalz but Rad- 
vanyi has said he is avoiding this and 
achieving an authenticity by using the 
many famous buildings of Vienna 
such as the Schloss Schonbrunn and 
the Belvedere. 






Right: Anita Hofer in a scene from “Congress Amuses 
Itself”. 

Below: Paul Meurisse as Talleyrand and Hannes Messemer 
as the Austrian Chancellor Metternich. The Congress of 
Vienna in 1815 was a meeting of the European powers to 
reach a general settlement after the Napoleonic Wars. 
Among other things it laid down the procedures of inter- 
national diplomacy which are still valid — except for Mr. 
Bond perhaps. 



Above: A gipsy reads the palm of Lilli Palmer in “Congress 
Amuses Itself” a spectacular production based on the 
famous Congress of Vienna. It is not, the producers have 
said, a remake of “Congress Dances”. 


Right 

Francoise Arnoul in the big new wide screen interna- 
tional production, “Congress Amuses Itself”. 
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comedy 
in paris 


CERTAINLY ONE of the darlings of 
comedy at the moment is Buster Kea- 
ton and It was very interesting recently 
to see an early lilm of his, “Seven 
Chances", made in 1925 and "The 
Railrodder” (made in 1965) and com- 
pare these with' what Tati and Etaix 
(probably the deepest comics working 
in films at the moment) are currently 
doing. 

The basic principles remain, sur- 
prisingly the same for all three come- 
dians, that of underacting and letting 
everything happen to their comic 
character. 

In “Seven Chances” Keaton is a dif- 
fident young man who will inherit 
a fortune if he is married by seven 
that same day. Through the aggressive- 
ness of his friend he is pushed into 
one situation after another finally be- 
ing chased by hundreds of prospective 


f Above: Jacques Tati relates the office cubicles to some form of insect life 
Bin “Playtime". Below:: In the vast studios at Vincennes, Jacques Tali as 
KHulot (seen on the pedestrian crossing) becomes involved with "today". 



brides. There is the minimum of ini- 
tiative or personal invention on Kea- 
ton’s part, he is simply a dillident 
character who tries to stave off 
disaster. 

To some extent this is true in 
"Railrodder” with the exception that 
the character does have the assistance 
of a kind of conjurer’s box from which 
he is able to draw anything from 
shaving tackle to a heavy top coat. 

Both Tati and Etaix adopt this 
form of comedy: they do not con- 
sciously do any funny business (as 
W. C. Fields or Chaplin did) but they 
simply get involved in situations that 
create funny business. 

It is a time-honoured style depend- 
ing entirely on pre-invention which is 
probably one of the reasons why both 
Tati and Etaix are not prolific, al- 
though the latter has begun another 
feature rather more quickly than 


Above: Peter Glenville directing a scene with Alec 

Guinness and Gina Lollobriglda for the new MG.M “Ho- 
tel Paradiso”. 


usual. It is interesting too that both comedians, after 
average budget successes, decided to produce a large-scale 
comedy: Etaix with "Yoyo” and Tati with “Playtime”. 

lati has been somewhat put out by the reticence of 
financiers concerning his new film. “If I’d done a "Hulot 
at St. Tropez” or "Hulot goes to the Winter Sports” I’d 
have had all the money I wanted. The fact that Tm trying 
to do something more important, using wide screen and 
colour with multi-track sound and built a studio to do 
it, has horrified backers and banks.” 

The studio by the way, built in the forest of Vincennes, 
is American style, covering several acres with tarmac roads 
and municipal drainage and high glass-fronted buildings. 
It is certainly very attractive and visitors from Moscow 
to Los Angeles have been to see it but its future is 
threatened. There is talk of pulling it down on the com- 
pletion of "Playtime”. Tati would like to make it avail- 
able to IDHEC students or other productions. 

We asked Tati, why the English title, “Playtime”? 

“I thought of calling it ‘Recreation” but then as French 
housewives shop at the supermarket; go to nightclubs; 
smoke a Flash cigarette, read the magazine Twenty and 
drink ‘Verigoud’ — and as my film is a parody of Paris 
life today, I thought that this was ccrainly the time for 
an English title to a French film. 

“It is not simply a satire on modern architecture, it 
is a comedy of our times. Chaplin’s boots and bowler 
were right for his period but would be out of place 
today. Motorways, huge airports, towering buildings " 
this is today and you have to think of comic elTects in 
this kind of decor. I’m not criticising modern architecture 
- - I approve of light and sunny schools for children, I’m 
only introducing a little comedy, say at Orly airport. 

“The delay in getting film laughs is agonizing. In the 
theatre you get your immediate response but film tech- 
nicians are all busy with their own jobs — a director is 
always alone — never more so than a comedy director. 

Concluded page 28 


Left: Two scenes in which Alec Guinness meets Marcelle 
(Gina Lollobrigida), but is caught out by the lady’s 
husband, Robert Motley. From “Hotel Paradiso” which Is 
adapted from Feydeau’s farce, “L’Hotel du Libre Echange" 
by Peter Glenville and J. C. Carriere. 
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Right: Jacques Rivette directing a 
scene from “La Religieuse”. Anna Ka- 
rina is seen next to him and Liselotte 
Pulver far right. Born in 1928 Rivette 
comes from the Cahiers du Cinema 
school of new wavers. His “Paris Nous 
Appartient” made between 1958 and 60 
showed the real talent he had for the 
new cinema. 





Anna Karina was born in Copenhagen at the beginning 
of the war. Her father was a Master Mariner, and her 
mother ran a dress house in the Danish capital, where 
Anna was educated. 

She travelled a great deal as a child, and went to France 
for the first time when she was fourteen. Captivated, she 
decided then and there to return as soon as possible. 

Although athletics and dancing occupied her spare time, 
Anna was torn between two careers: the theatre and 
painting. She decided on painting, but before long it was 
relegated to a pastime. 

She left school at sixteen, and became a photographic 
model. At seventeen she made her first film, in Denmark, 
a short which won an award at Cannes in 1959: ‘‘Pigin 
Og Skoene” directed by lbs Smedes. 

And then, since she dreamed of nothing but acting and 
Paris, one August day in 1958, Paris welcomed a tall, 
slender young woman with long auburn hair, grey-blue 
eyes, a wide mouth and striking cheekbones. An unknown, 
who was not to remain unknown for long, because she 
was at once engaged by the leading magazine “Jours de 


Above: Eddie Constantine and Anna Karina in Godard’s 
brilliant “Alphaville” which is coming to London very soon 


France” for an important fashion feature. She worked for 
“Jardin des Modes”, and before long, couturier Pierre 
Cardin, intrigued by her unusual personality, engaged her 
as a model. Three months after her arrival, she was so well 


Below: Anna Karina and Liselotte Pulver (sitting) in “La 
Religieuse” 
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known that she was asked to make commercials praising 
a particular toilet soap. 

It was in one of these films that Jean-Luc Godard first 
saw her, and offered her a part in his film “A Bout de 
Souffle” (Breathless). The part was that of a little Saint- 
Germain des Pres girl, and Anna turned it down, feeling 
that the character was alien to her personality. Instead 
she left for London, continuing her career as a photographic 
model, and making more advertising films. 

Some time later, Jean-Luc Godard saw one of her photo- 
graphs in Agnes Varda’s office, and again offered her a 
part, this time the feminine lead in “Le Petit Soldat”. 
This part Anna liked and she accepted. But she was 
still a minor, and her mother had to come along with her 
to sign the contract. 

“Le Petit Soldat” was banned by the censor, but young 
diiecloi Michel Deville saw it privately, and on the 
strength of her performance, offered Anna the lead in 
“Ce Soir ou Jamais” (Tonight or never). 

Anna Karina went back to work for Jean-Luc Godard 
again in “Line Femme est une Femme” (A Woman Is a 
Wcinan). At the end of shooting, Jean-Luc Godard married 
his young star. 

She worked next for Jacques Bourdon, in a charming 
comedy, “Le soleil dans Toeil” (The sun in her eyes). A 
brief appearance in Agnes Varda’s “Cleo de 5 a 7”, then 
Anna returned to Jean-Luc Godard for “Vivre sa vie” (It’s 
my Life), in which she played a prostitute. The film was 
both an artistic and commercial success, winning the 
Jury’s Special Award at the Venice Festival. 

In 1962 Anna Karina made “Les Quatre Verites” (The 
Three Fables of Love) — she appeared in the sketch 
about the fox and the raven — and “Sheherazade” (Scorch- 
ing Sands). In 1963: “Dragees au Poivre” (Sweet and Scur) 
— the sketch with the plumber — and “Un Mari a Prix 
Fixe” (A cut-price husband). 

Since making "Bande a Part” she has made “La Ronde” 
directed by Roger Vadim, and Jean Aurel’s “De L’Amour”. 

Now two films are going to quite definitely establish her 
as a leading actress in the French cinema: “Alphaville”, 
directed by Jean-Luc Godard (from whom she is now 
divorced), and. currently in production, Jacques Rivette’s 
“La Religieuse”, based on the work by Diderot. 

There has been, unfortunately, some controversy over 
Rivette’s film and even the commission of precensure 
seems to have given a guarded comment and it seems 
likely that in France it will be shown only to a public 
over eighteen years of age. 

This seems odd in view of the fact that Jacques Rivette 
produced a play from the same work three years ago 
at the Studio des Champs Elysees — also with Anna 
Karina starring — without provoking any comment. 

Apart from Anna Karina, in “La Religieuse” are: 
Francisco Rabal, Micheline Presle. Francine Berge, Liselotte 
Pulver, Yori Bertin and Catherine Diamant. 


Above: Philippe Avron and Anna Karina in Aurel's Sten- 
dhalian “De L’Amour” 


Below: Micheline Presle and Anna Karina in “La Religieuse” 




★ 


Right: Jean-Paul Belmondo and Anna 
Karina in “Pierrot Le Fou”, an anar- 
chical Godard romp in which the 
actress seems less restrained. “My part 
in this film is a combination of “A 
Bout de Souflfle” and “Une Femme est 
une Femme”. Two of the songs I sing 
were written by Bassiak (who wrote 
the Jules and Jim song) “Jamais je ne 
t’ai dit que t’aimerai toujours” and 
“La ligne de change”. The third song, 
“Mic Mac”, was written by Forlani 
and Duhamel. Marianne is simply a 
girl who never thinks about the con- 
sequences of her acts. She loves Pier- 
rot but finds she cannot live with him, 
their concepts of freedom differ, so 
she draws up a plan to betray him — 
without revenge or hate. 
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\bove: Jean jMarais and Mylene Demongeot in “Fantomas Returns” directed 
by Andre Hunebelle. Marais plays three roles, Fantomas, Fandor the journalist, 
and a scientist. Designer Max Douy has constructed an under*uater house 
•vhicii would captivate Commander Cousteau himself. Fantomas, this time, is 
out collecting scieiUists and putting them to work for himself. Louis de Funes, 
as inspector Juve, tries to foil him with a “psychological” police team. 


Right: Dany Carrel and Dany Carrel — 
the star plays a double role in Cayat- 
te’s successful “Piege pour Cinderella” 
(Trap for Cinderella). 


BELIEF 


but no 

RELIEF 


DESPITE THE set-back to the French 
industry when the Minister of Finance 
turned down the reform plan which 
embodied the lifting of the cinema tax 
and furthering exploitation, French 
producers are continuing with several 
major productions. 

Roger Vadim has begun his adap- 
tation of Zola’s "La Curee” with his 
wife, Jane Fonda, starring. 

Christian Jaque has a full bill with 
“Un homme a part entiere” just begun 
starring Michele Mercier and Robert 
Hossein and with “Chauds le secrets” 
lined up with Georges Geret to star. 

Claude Lelouch has begun “Un 
homme et une femme” M'ith Anouk 
Aimee and Jean Louis Trintignant. 

After his successful “Diary of a 
Nurse", Claude Autant Lara is work- 
ing on “Une femme en blanc se re- 
volte”. 

Claude Chabrol is preparing “La 
Ligne de demarcation” based on the 
book by Remy which should be on 
location in February in the Juras. 

Andre Cayatte begins shooting next 
month, “Agent 00” with Charles Az- 
navour as the star, 

Rene Allio after his successful first 
film, “La vieille dame indigne” intends 
to shoot a second, which he has 
written. “The Double" with Malka 
Ribovska again in one of the main 
roles. 

Robert Enrico, after his successful 
“Les grandes gueules” will begin a new 
film soon. “Les avenluriers”, a story of 
the friendship of three men who set 
off for under-water treasure. He hopes 
Alain Delon will be the star in this 
film which is taken from a story las 
was “Grandes gueules”) by Jose Gio- 
vanni. 

Martine Carol will make her return 
to the French screen in a Franco- 
Spanish co-production: “Les Diamants 
de Marie Antoinette” from a novel 
by Felicien Marceau. She will play a 
provincial woman involved in diamond 
smuggling. 

One of the most popular French 
singers to appear recently has been 
Adamo who. one hears, has been ap- 
proached by Claude Autant-Lara to 
play Lucien Leuwen in a film inspired 
by Stendhal’s novel. 


Michel Piccoli, after his role in 
Agnes Varda’s "Les Creatures”, will be 
the hero of a bitter-sweet comedy di- 
rected by Charles Bitsch: “Raconte pas 
ta vie”. Piccoli plays a writer of love 
stories who has a horror of sentimental 
complications which always beset him 


because of the confidences he enjoys 
and on which he bases his books. 

Michel Deville’s next film is called 
“Martin soldat” with Robert Hirsch as 
a small-time actor who finds himself 
caught up in the events of the Libe- 
ration. 


Below; Mireille Dare and Franfotse Prevost in “Galia” 
(originally titled “Duel a Fleur de Peau”). 
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It comes as a shock to read of the death of Nicole 
Vedres at the age of 54. who. in 1947, won the Delluc 
prize for her documentary “Paris 1900”, on which, inci- 
dentally. Alain Resnais worked as assistant editor. Apart 
from being a writer of novels and a distinguished critic 
Nicole Vedres worked recently mainly in television. 

Jacques Deray is busy at the moment on Jose Giovanni’s 
adaptation of R.P. Jones’ novel, “Man from Marrakesh” 
with Ciaudine Auger and George Hamilton starring. Deray 
begins shooting shortly another Giovanni script, “La Peau 
des Autres” in which Lino Ventura will star. 

After the Greek setting of Jean-Daniel Pellet’s “Une 
Baile au Coeur”, comes Rene Gainville’s “Man from My- 
konos ’. shot on location on the celebrated windmill island 
with Anne Vernon. Gabriele Tinti and Veronique Vendell. 
Film is based on the novel “Un soleii de plomb” by 
Michel Lebrun. 



Above: Left Estella Blain and right, Philippe Lemaire in 
“Angelique and the King” in which MichMe Mercier, of 
course, plays the title role. 




Above: Jean Marais in disguise in 
“Fantomas Returns”. 



Left: “Paris in August” directed by 
Pierre Granier Deferre . Susan Hamp- 
shire and Charles Aznavour — an 
English tourist and a shy salesman in 
a Paris store — meet and fr,'! in love 
in the French capital. 




J2 


Right: Virna List studies the script 
of “Signori e Signore” while director, 
Pietro Germi, snatches a moment’s re- 
laxation behind his cameraman. Lo- 
cation work can be both irritating and 
fatiguing according to the weather, 
and provision has to be made for 
the troupe’s accommodation and feed- 
ing — sometimes in hotels — some- 
times in caravans and often with 
mobile canteens. 



Above: Never a dull moment in films 
— either an idyllic love scene or 
you’re being thrown from a horse or 
stretched out on a rack as Femi Be- 
nussi is here with Micky Hargitay at 
the wheel in “The Scarlet Hangman”. 



Right: Autographs are always a re- 
gular ritual in the day of a star. Here 
Claudia Cardinale good humouredly 
signs her name for admirers while on 
location for “The Centurions” 




Right: Sylva Koscina in front of the 
cameras for Blasetti’s *‘Io, lo, lo, e gli 
altri’% a satire of episodes in which an 
author finds himself in situations which 
will provide him with material for a 
veritable encyclopaedia of egotism. 



day’s 

work 

Right: Rene Clement prepares to him 
a travelling shot showing the delight 
of the Parisians as French troops 
reach the capital on Liberation day. 
From “Is Paris Burning?” 



Above: Vittorio De Sica directing 
“Caccia alia Voipe” in which Peter 
Sellers stars. 


Right: While the lights and camera 
are set up and focus checked the stars 
have to wait. Here comedian Ugo 
Tognazzi has a cigarette and chats to 
a technician while Maria Grazia Buc* 
cella whiles away the time with a 
magazine. The film is “Menage all 
Italiana” and it is the first feature 
him of director Franco Indovina. 
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Right: The picture of a nude in this 
altar of love in Pavel Kohout’s first 
feature film, “A Wedding with Strings”, 
is obviously not accidental. 

BEING ESSENTIALLY a pictorial art 
it is natural that the cinema should 
'be influenced by and make use of the 
various aspects of painted and sculp- 
torial art. Indeed it functions as we 
ourselves function — how much of the 
information which forms the premise 
of our so-called personal ideas (reli- 
gion, sexual morality, history, politics) 
is derived from the painter and his 
patron or the photographer and the 
newspaper proprietor. 

The whole pictorial conception, for 
instance, of Christianity is derived 
from Italian painting from the Giotto 
and Cimabue on: 

In the early silent days the screen 
image looked very much like classical, 
or pre-Raphaelite or contemporary 
sentimental Victorian painting. Be- 
cause at this period Britain and Ame- 
rica were not the artistic avant-garde 
centres they now are — the move- 
ments of Impressionism, Expressio- 
nism, Cubism and Surrealism in- 
fluenced the cinemas of Germany 
France and Italy (“Cabinet of Dr. 
Caligari”, “L'Age d’Or”, “Perfido In- 
canto” may be. in themselves, isola- 
tade examples of cinematic expressio- 
nism, surrealism and futurism but 
the progressive film director, after 
them, could no longer be satisfied with 
filmed theatre). 


The influence of art in the cinema 
today is seen in many ways. The con- 
ventional use of classical nude pain- 
ting is occasionally done with genuine 
dramatic or erudite psychology as in 
Bergman’s “The Silence”, when the 
boy is suddenly brought, uncompre- 
hendingly, face to face with the world 


of the flesh with the large oil paint- 
ing of a satyr and nude woman, and 
in Has’s “The Manuscript Found in 
Saragossa”, particularly in the scene 
when the wife is expecting a lover 
through the window. 

More interesting, however, is the 
film where the mood has been in- 



art and the cinema 

Left: Charles Regnier in Rolf Thiele’s “Lulu” in which 
Nadja Tiller is the last victim of Jack the Ripper. The 
Aubrey Beardsley cartoon illustrates both the period and 
the sexual nature of the crimes. 


Right: 

Ursula Andress in 
“The Tenth Victim”. 
Imaginative use of 
Op-Art is made both 
in decoration and 
clothes — here the 
wall picture is re- 
flected in the cost- 
ume the star is 
wearing. 




15 



Above: A rather less imaginative use of the classical nude 
as a preamble to lo^e play in the Italian “Su e Giu”. 
Hleanore Rossi Drago is the star seen here. 



Above: The young son in Ingmar Bergman's "The Silence” 
suddenly comes upon the world of the flesh in the dim 
hotel corridor. Very soon he is to see his mother enter 
a room with a strange man. The imaginative and valid 
use of the painting in this context Is incontestible. 


One of Miss Varda’s heroines 
in "Le Bonheur" is a post- 
oflBce worker — what better 
opportunity to show the new 
stamp (right) designed by 
the painter, Marc Chagall. 



spired by a style of painting or where 
the painting can be seen as an in- 
tegral force in the lives of the charac- 
ters. 

Jean Renoir caught something of 
the spirit of the impressionists with 
his “Partie de Campagne” but it 
needed Agnes Varda’s use of colour 
in "Le Bonheur” to bring such pain- 
ters as Manet. Monet and Sisley truly 
to the screen. 

Now, in “The Tenth Victim”, the 
use of Op-Art is cleverly used as an 
integral part of the action for it is 
reflected in the clothes of the cha- 
racters and the decor and furniture. 

Pop-Art is best reflected in short 
films beginning with “La Joconde” 
by Henri Gruel, who. like Fer- 
nand Leger a quarter of a century 
before him, got fun with (among other 
things) the Mona Lisa, and continuing 
today with satirical montages of 
society under the influence of advert- 
ising. 

Never before has the most advanced 
aspects of painting been transposed 
so effectively to the screen. 


Right: The decor of a brothel plays 
an important part In the film, ‘‘Lady 
L”. In this film the designer has been 
Just as revealing as Genet was in "The 
Balcony”, but more subtle. 
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Sweden today 

Belou: Bibi Andersson. Liv Uilman and Ingmar Bergman 
during the shooting of the director’s film, “Persona”. 
“Some of Bergman's genius as a director of actors lies 
in his ability to stand close by and listen.” 




Above: Ernst-Hugo Haresgard in Sjoberg’s new film, “The 
island”. “One day the central figure in the film discovers 
that he is speaking to deaf ears, no one understands the 
significance of his message. He gets the impression he is 
living between two dead continents, between the culture 
and the tradition he has inherited and the language of 
which he speaks and the living dead who move around 
him like sleep-walkers without suspecting or being excited 
by their isolation. The experience hits him like a shock 
on the day that he receives word that the island he is 
living on is being threatened by total destruction. The 
violence in the world, which, until now had been at a 
safe distance, is suddenly on his doorstep.” This is how 
Sjoberg introduces the theme of his film. 


Last summer the foreign and Swe- 
dish press were invited out to the 
so-called "film city” in Rasunda, on 
the outskirts of Stockholm and 
learned, contrary to expectations, that 
Ingmar Bergman was to make a new 
film. 

Bergman had been ill throughout 
the winter. In April plans to shoot 
“Manniskoatarna” ( The Demons ), 
which he had originally scheduled, 
were postponed indefinitely because 
of the extensive preparations the film 
demanded. 

When Bergman, sunburnt and an- 
xious to get to work, met the press, 
he said that the script of his new 
film had grown out of his writing to 
combat boredom during his recent 
lengthy period of hospitalization. He 
had written without a thought of 
writing a film script. He had written 
for himself, written to maintain a 
certain workmg routine. 

Little was disclosed about the story 
of the film at the press conference. 
With one of his most boisterous 
laughs. Bergman agreed that his inter- 
preters would probably be faced by 
an unusually difficult task. The title, 
"Persona”, he took from the theatre 
of antiquity. It was a term used for 
the character masks worn by the 
performers. 

With his special fondness for mu- 
sical terminology Bergman described 
the film as a sonata for two instru- 
ments. The instruments are two women 
--an actress, Elisabeth Vogler port- 
rayed by the young Norw^egian Liv 
Ullman, and a nurse, portrayed by 


Bibi Andersson. The film plays on the 
similarities between the two main 
characters, the affinities between their 
personalities, which influence each 
other, exchange traits. 

Thematically speaking Bergman has 
taken another course since the com- 
pletion of his so-called trilogy — the 
last part of which was “Tystnaden” 
(The Silence). There are, however, 
certain thematic ties to the postponed 
“The Demons”. 

The settings are a hospital and a 
summer house by the sea. Bergman 
chose to shoot the exteriors on the 
same island off Sweden’s east coast 
that he used in “Through a Glass, 
Darkly”, but the greater part of the 
film was shot in the studio. 

Liv Ullman is appearing in her first 
major screen part. Normally she is a 
stage actress in her hometown, Oslo, 
where she has received considerable 
at.ention for her portrayal of Ophelia 
in "Hamlet” and Margareta in "Faust”. 
She has also appeared in a couple of 
Norwegian films and one Swedish one 
— "Kort ar sommaren” (Pan) in which 
she appeared with lari KuUe and Bibi 
Andersson. Indirectly it was through 
this latter part that she received her 
big chance in “Persona”. What hap- 
pened was that by chance Ingmar 
Bergman saw a snapshot of Bibi An- 
dersson and Liv Ullman when they 
had been working on the film. He was 
struck by the similarity of their 
features. Later he wrote his script with 
the two actresses in mind. 

Beside the two leads, the cast con- 
sists of two supporting parts: the 


actress’s husband, portrayed by Gunnar 
Bjornstrand, and a female physician, 
portrayed by Margareta Krook. 

The film was shot in black-and- 
white and, as usual, Sven Nykvist 
was behind the camera. The film will 
probably be released during the 
autumn of this year. 

Jan Halidoff, a 25-year-old photo- 
grapher, is making his first feature 
“Myten” (The Myth) which is based 
on a script by Stig Claesson, an 
author, illustrator and painter who has 
receiv^ special attention for his 
sketches of Stockholm life that are 
signed "Slas”. 

The main character in “Myten”, an 
individualist, who has somewhat ab- 
surd difficulties adjusting himself to 
society, is portrayed by Per Myrberg, 
a young actor at the Royal Dramatic 
Theater. He is supported by, among 
others. Evabritt Strandberg who pre- 
viously appeared in Widerberg’s 
“Love 65”. Naima Wifstrand, the 
grand old lady of the Swedish theatre, 
Bengt Ekerot, a prominent stage di- 
lector who only rarely appears on 
the screen (he played the part of 
Death 'n Ingmar Bergman’s “The 
Seventli Seal”) and Per Oscarsson. 

The film is made entirely on loca- 
tion. mostly -n the southern seciion 
of Stockholm, which is author Stig 
Claesson’s special territory. 

Peter Kylberg is another young man 
who is making his first full-lenght 
film, "Jag (1)”. Because of his back- 
ground as a painter he prefers to use 
musical and painting tjrms to de- 
scribe his film, which '.s being made 
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in colour just like his three previous 
prize-winning shorts. “It’s absurd to 
make black-and-white films. Life is 
so full of colour,” says Kylberg. His 
earlier shorts have been preliminary 
exercises to “Jag” which describes the 
development of a person from con- 
finement within himself to an aware- 
ness of his dependency on other 
people and the world around him. The 
director divides his film into “move- 
ments”, each of which he has given 
a colour term. To obtain the right 
mood in each “movement” he uses 
every conceivable means: differently 
coloured filters that are cut into each 
other, frequently repainted properties 
and coloured lamps. The script includ- 


es only certain key lines as the dia- 
logue is improvised during the dis- 
cussion between the performers and 
the director before each scene is shot. 

Director Jan Troell made the last 
shots of his first full-length feature 
“Har har du ditt liv” (Here is Your 
Life) at Christmas. The film is based 
on a series of autobiographical novels 
by Eyvind Johnson, a member of the 
Swedish Academy. The already classic 
story relates how a poor working-class 
boy grew up in the shadow of the 
First World War. Olof, Johnson's 
“alter ego”, is portrayed by 17-year 
old Eddie Axberg. Among the per- 
formers who portray persons in Olof’s 
life are Gudrun Brost, Ulla Akselson, 


Allan Edwall, Max von Sydow, Gun- 
nar Bjornstrand. 

Berndt Klyvare had already got a 
name as a poet author and photo- 
grapher when he started to make TV 
films a couple of years ago. His bril- 
liant short “Kamrater” (Pals), which 
dealt with feelings of loyalty among 
a gang of boys, demonstrated his great 
sensitivity for the personalities of 
youths and his mature treatment of 
the medium. Last year his film was 
awarded one of the Film Institute’s top 
awards for shorts. Now Berndt Kly- 
vare has got an opportunity to make 
his first feature “Resan” (The Jour- 
ney). His script is about a young 
Concluded page 30 



Above, Right: Vilgot Sjoman directing his new film, “My Sister, My Love” and above, left from Torbjom Axel- 
man's “Oh, Dear, Oh, Dear, Oh, Dear, or The Scarlet Lobster”- 


Right: The new issue, “Cinema Today, Sweden”, which is 
the most up-to-date publication on the new Swedish Ci- 
nema, Splendidly illustrated and published at 3s.6d. The 
demand for this book has been unusually high and readers 
are advised to place their order now to avoid disappoint- 
ment. It is available at bookstalls and newsagents or direct 
from Eurap Publishing Co. London Ltd., 71 Stoke Newing- 
ton Road, London, N.16. 

Below: Left to right: Gunnar Bjornstrand, Jarl Kulle and 
Bibi Andersson in “My Sister, My Love”. 





\bove; Andrea Jonasson and Helmut Fornbacher in “Close Season for Foxes”. 

‘ThE cheeks of heroes glow healthily in death”, is a kind of “angst” quote 
from Schenkendorf which suits the theme of Peter Schamoni’s new film, 
"Close Season for Foxes”, a study of different generations, the relationships of 
father and son which embody both the acceptance of tradition and its rejection. 

Young people are not shown as a lost generation or as Hamlets crying 
for the world — they are more like blinded foxes — mistrusting the links 
that bind them to their father and family but often, in their thirties, capitul- 
ating to a social and sexual norm. 

The film is taken from the novel, “The Grating”, by Gunter Seuren. 

two from germany 


Left: Andrea Jonasson and Helmut 
Fornbacher in Peter Schamoni’s “Clo- 
se Season for Foxes”. 


JURGEN Roland's new thriller “Four 
Keys” begins cne Saturday mid-day 
when a bank is closing, having just 
taken in a consignment of 3,800,000 
marks. 

We now move to the bank’s di- 
rector and some of his employees, all 
of whom have their own way of 
spending a week-end. But four of 
these employees each carry a key to 
the vault where the money has been 
placed. The vault can only be opened 
by all four keys simultaneously. What 
happens to these four involves kid- 
napping. blackmail and death. 

Both “Close Season for Foxes” and 
“Four Keys” are by young directors 
who seem to be making a better quality 
commercial film than is usual in 
Germany these days. 


Below: Jurgen Roland and Monica 
Peitsch, director and star of the new 
thriller, "Four Keys”. Bottom picture: 
From the same film. 
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FREE MEMBERSHIP OF 200 CLUBS 


By taking advantage of this once only special offer you can belong to over 200 leading London and 
Provincial clubs completely FREE for 2 months by joining The Clubman’s Club. 

Also you may then continue your membership, if you wish to and only if you are completely satisfied, 
at only 6 guineas a year. 

Simply fill in the Application Form and the Banker’s Order which is dated for March 15 and return 
it to us. We will make you a full member of the Clubman’s Club and send you your membership card. 

If you do not wish to continue your membership simply return your membership card before March 15, 
and your application will be cancelled. 

Members of the Clubman’s Club are full members of all the clubs on our list and as you will see they 
are the leading clubs in every major town. So don’t let this opportunity slip, but join now. 


London Clubs to which 
you will belong: 

Astor 
Blenheim 
Candlelight 
Casino de Paris 
Chalet Suisse 
Charlie Chester’s 
Churchills 
Concorde 
Court 


Directors 

Establishment 

Gargoyle 

Georgian 

Golden Nugget 

Hampstead Theatre Club 

Islet Town 

Knightsbridge Studio 

Living Room 

Maddox 

Madingley 

Mandrake 


Marquee 

Montrose 

Monument 

Mr. Smith’s Room 

Nell Gwynne 

Nightingale 

Northwick Park 

Pink Elephant 

Presscala 

Ouents 

Raymond Revuebar 
Renaissance 


Ronnie Scott 
Shanghai 
Spanish Garden 
Starlight Room 
Swallow 
Toby Gym 
Trojan 

Town House 
Tropicana (Croydon) 
Vanity Fair 
Wine Centre 
Winstons 


You will also belong to the leading 
clubs in: 

Aberdeen, Abersoch, Ayr, Battle, Bed- 
ford, Birmingham, Blackburn, Black- 
pool, Bognor Regis, Bournemouth, 
Brighton, Bristol, Cardiff, Carlisle, 
Castleford, Chester, Chesterfield, 
Coventry, Darlington, Derby, Dover, 
Dublin, Edinburgh, Falmouth, Glasgow, 
Gloucester, Gosport, Great Malvern, 
Harrogate, Huddersfield, Ipswich, 
Jarrow, Kingsbridge, Leeds, Leicester, 
Liverpool, Ludlow, Macclesfield, Man- 
chester, March, Margate, Middles- 
brough, Newcastle, Northampton, 
Norwich, Nottingham, Paignton, Ply- 
mouth, Port Talbot, Portsmouth, 
Preston, Prestwich, Ripon, St. Leo- 
nards on Sea, Seaford, Sheffield, 
Southampton, Southport, Southsea, 
Stockton-on-Tees, Sunderland, Swan- 
sea, Tewkesbury, Torquay, Usk, 
Wakefield, Walsall, Weston-super- 
Mare, Whitley Bay, Widnes, Windsor, 
Woking, Wokingham, Wolverhampton, 
York. 


To: THE CLUBMAN, 35 ALBEMARLE STREET, MAYFAIR, 
LONDON, W.l. Telephone: HYD 5933. 

I hereby apply for membership of the CLUBMAN’S CLUB 
until March 15, 1966 COMPLETELY FREE. I agree for myself 
and my guests to conform with the rules of each club visited. 
I inderstand that if I return my membership card before 
March 15 my application will be cancelled and I will not have 
to pay a penny. 

Name 

Address 


Occupation 
Signature . 


To 

Branch 
Address 

Please pay to the order of THE CLUBMAN’S CLUB. Lloyds I 
Bank Ltd., Golders Green (30-93-50) the sum of 6 guineas on I 
March 15, 1966 and thereafter on the same date each year | 
being my annual subscription to THE CLUBMAN’S CLUB, j 

Signed > 

Address I 


(I am 18 years of age) 

BANKER’S ORDER 

Bank Limited. 
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Right: Walter Chiari has his attention 
drawn in the Blasetti comedy, “lo lo 
lo e gli altri”. 

the 

Italian 

complex 

NOT ONLY DOES the Italian s:ene 
become ever more embracing in the 
type of film being produced but also 
more comolex, when a popular star 
such as Giuliano Gemma adopts (for 
his export westerns) the name of 
Montgomery Wood, and the director 
Mastrocinque directs horror films under 
the name of Thomas Miller. 

Perhaps because of this frequently 
amusing complexity and because the 
Italians have a way, entirely their own, 
of making films, Rome remains Euro- 
pe’s liveliest film centre and a writer 
will never know from one day to an- 
other if he may be involved with 
Diabolik or Ringo, Super Agent Zeta 


7 or the Duke of Wellington, a Flo- 
rentine Prince or a space-age murderer, 
“Diabolik” (a kind of Blackshirt) 
is probably the most popular charac- 
ter invented by the Giusanni sisters 


and he is being played, in a new film 
directed by Seth Holt, by Frenchman 
Jean Sorel. 

The film moves from Italy to Ma- 
laga and on to New York, Los Ange- 
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Above: Vittorio Gassman, as a medieval Italian mercenary, 
escorts Catherine Spaak in “L’Armata Brancaleone” a new 
spectacular. 

Right: Lovely Femi Benussi in “The Scarlet Hangman” has 
a name change to Femi Ben Kussi in Marino Marzano’s 
new wide-screen reportage, "Eva 70'’. Life gels complicated 
down the Via Venelo. 


les, Mexico and back to Rome. In the part of Eva Kant 
“Ihe diabolical companion of the diabolical protagonist" 
IS Eisa Martinelli. Marilu Tolo (seen in "Casanova >0") is 
ihe va.mpire enemy aided by Gilbert Roland. 

Even football has been captured for the Italian screen 
with "Idoli Controiuce" (Limelight Idols) directed by ihe 
new Enzo Battaglia. This has the great soccer star Enrique 
Omar Sivori. after a long career with Juvenius, transfer- 
ring to Naples. A publisher thinks the time is right for 
a life-slory of the star and engages a novelist (now living 
on his past fame) to write it. lending him also a secretary 
who puts him into contact with people who surround the 
game of football as well as the players themselves. 

The writer is impressed with the dedication of the 
players and in particular with Sivori’s ability to maintain 
a secure fame as distinct from his own indolent failure. 
Fop songs in the film are in protest vein: “The ceme- 
tery is a marvelous thing" and “If I Could Die” played by 
the Teatrino aei Guli. 

Making his feature film debut with “A Private Question” 
based on the novel of the same name by Eeppe Fenogiio. 
is Giorgio Trentin, who has had a long experience as an 
assistant director and in the documentary field. The story, 
largely biographical, deals with the Res'stance in Piedmont. 

Also making his feature film debut is Giovanni Trento 
Carlo Lizzani’s ex-assistant, with the film, “11 Nero" (The 
Negro) in which two Italian negroes are the main players. 


It is a story of young students faced with making their 
own way in life without racial prejudice and in the face 
of parents who are losing much of their authority and 
prestige and consequently security. 

Floresiano Vancini has begun his new film. “Le Stagioni 
del Nostro Amiore” at Sabbioneta some twenty miles from 
Mantova, Enrico Maria Salerno and Jacqueline Sassard are 
the stars. 

Yet another debut is made by journalist Lamberto Anto- 
nelli with “L’Eta Fericolosa”, a picture of contemporary- 
youth made from eight to ten minute sequences — recon- 
structed and in cinema verite style — "It will be in 
black and v^hite”, Antonelli told us, "somewhere m be- 
tween “Mondo cane” and "I nuovi angeli” but structurally 
like "I mostri". No professional actors will be used.” 


Above: Maria Grazia Buccella in Monicelli’s 
Brancaleone" 


“L’Armata 
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fellini’s 

giulietta 

degli 

spirit! 

Born in the coastal town of 
Rimini, Fellini ran away, as a 
boy, to join a circus, and ever 
since, the travelling theatre 
and circus-style performance 
has held some nostalgia for 
him. Right: A scene from 
“Giulietta degli Spirit!” which 
has recently had successful 
premieres in Paris, New York 
and Italy. 



If two things seemed to have plagu- 
ed (obsessed?) Fellini more than most 
it is “innocence” and the circus. The 
director has always been aware of the 
latent pathos in innocence from “La 
Strada” to “Le Notti di Cabiria” — 
in “La Dolce Vita” he even went so 
far as to imply that some kind salva- 
tion is possible through an innocence 
regained, 

However, in “Eight and a Half” in- 
nocence has become something of a 
liability — innocence, Guido discovers, 
cannot face up to reality for its world 
is still built fundamentally on the two- 
dimensional ideals of childhood. 

“In my latest film,” Fellini has said, 
"my one desire has been to paint a 
picture of a thirty-five year old bour- 
geoise, catholic, who cannot escape 
from a doctrine she has imbibed 
with her mother’s milk.” 


Innocence can not only create a kind 
of moral blackmail for someone sensi- 
tive enough to recognize its pathos, 
but it can also create a nightmare for 
the innocent herself. In “Giulietta deg- 
li Spirit!” we have just this nightmare 
described in a circus style sequence of 
fantasies created by the innocence of 
childhood and the innocence of im- 
maturity. 

It is this combination that gives Fel- 
lini’s film an unusual depth and while 
it has given the director a fantastic 
freedom it also provides at the same 
time a logic to the most bizarre image. 

Giulietta is a quiet, upper middle- 
class wife, living at fashionable Fre- 
gene with her husband. She has a 
mother and two good looking sisters 
who reproach her constantly for her 
naivete — a naivete which conceives 
a husband’s love as inviolate. Unfor- 


tunately her husband Giorgio has al- 
ready passed beyond the initial at- 
traction of his relationship with Giu- 
lietta and now seeks new sensations 
and new emotional experiences. 

Gradually Giulietta comes to realise 
Giorgio’s infidelity. Deeply hurt, like 
a child, she begins to withdraw into 
a world of unreality and to look back 
on what seems to her now' a secure 
world — the world of childhood, the 
innocent games and the early expe- 
riences of family life. 

Lonely, her fantasies are at once, 
cruel, menacing, bizarre, comic and 
strange — they are, in fact, the result 
of her own changing attitudes, her 
impulses, her inhibiitons. her desires. 

She gets to know her beautiful and 
amoral neighbour, Susy, whose wealthy 
lover tolerates her unfaithfulness with 
complete understanding of her charac- 
ter. Giulietta tries to accept Susy’s 
world and values and all but has an 
affair 'with a handsome young man 
but she is too honest and loyal to be 
unfaithful — some would say too un- 
sophisticated. 

Later, during a garden party, her 
mother, her self-centred sisters, Gior- 
gio and his friends make it obvious 
to Giulietta that she is alone in an 
indifferent, if not hostile world. Her 
humiliation is complete when a detec- 
tive agency provides proof of Gior- 
gio’s infidelity. 

On a sudden impulse Giulietta de- 
cides to confront her rival to save 
her marriage but when she enters the 
woman’s home she finds it warm and 
friendly and in a hundred details she 
senses the taste, the personality, the 
presence of her husband. After an un- 
nerving wait she leaves without even 
seeing the woman who has ruined her 
happiness. 

Left: A remarkable scene of 
distorted memories and fan- 
tasies conjured up by the un- 
happy Giulietta in Fellini’s 
“Giulietta degli Spiriti” 
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Right: Susy (Sandra Milo) 
mounting the stairs in front 
of Giulietta (Giulietta Masina) 
is the embodiment of free, 
sensual love. But no matter 
how Giulietta wants to accept 
her neighbour’s way of life, 
her upbringing places too 
many inhibitions upon her. 



Returning home she finds Giorgio 
packing and ready to leave. Heart- 
broken she watches him go. 

Alone, she rings her mother think- 
ing she can help her — make her 
understand, but she is of no help and 
Giulietta finally resigns herself to the 
fact that in order to go on she must 
find the strength to do so within her- 
self. This, in itself, is a basis for a 
new hope, a new depth of understand- 
ing. As Fellini says: “A resignation 
illuminated by a distant hope”. 

This story is banal enough but what 
is completely unique is the way Giu- 
lietta is turned in on herself to seek 
the past and reinterpret the present 
in terms of pure fantasy which is 
given an extra logic and aesthetic ap- 
peal by the brilliant use of colour. 

Of course, Fellini owes much to 


Freud (he has quoted Jung on 
woman in an interview). The bizarre 
but permissible logic of psychology 
has been artfully calculated and 
whereas many spectators might find 
Godard's eccentric and personal rumb- 
lings in “Pierrot le Fou” just a bit 
too much to take, most will be able 
to accept Fellini’s audaciousness for 
the different sequences, odd though 
they are, are given a constant growth 
— there is little sharp editing as in 
the Godard. Fellini specializes in the 
long take in which many things 
happen at the same time ■ — people 
come and go — changing lighting 
alters a room — the camera moves 
and a scene is reborn — one fantasy 
seems to inspire another as indeed 
they actually do. 

One is reminded of the news- 
paper advertisement: all human life 


is here. In “Giulietta degli Spiriti” 
a good selection of psychological im- 
ages are let loose from a kind of 
Kama Sutra prophet to an Arab 
Prince. 

With “Eight and a Half” and Giu- 
lietta degli Spiriti” Fellini has in- 
tuitively explored a personal path of 
development which we can only hope 
he will not find to be a cul-de-suc. The 
title of his next full-length film, “Mon- 
do Assurdo”, looks as though he will 
show, not merely personal eccentri- 
ties and bizarre experiences but 
the bizarre nature of society itself 
with its artificial values and rituals 
that stand no rational analysis. How- 
ever, a Fellini film cannot be anti- 
cipated, it must be awaited. We were 
a long time waiting for "Giulietta” 
{particularly after the Venice affair)) 
but it has proved worth the wait. 


Right: Eroticism gets into the 
memories and fantasies which 
have now taken a strangely 
ordered appearance from the 
confusion of the illustration 
opposite. From Fellini’s "Giu- 
lietta degli Spiriti” 




26 


LEE’S 

BOOKSHOPS 

269 PENTONVILLE RD. 
LONDON. N.l 
Tel.: lEIl 2658 
1 niio. from Kings X 
SitaUoo and Underground 

13 ISLINGTON HIGH ST. 
LONDON. N.l 
^ min. from 
Angel Underground 


See — 

JAPAN 
HOiNG-KONG 
FAR EAST 
S. PACIFIC 
S. AMERICA 
Art Glamour 
WESTERNS 
COMEDIES 

8 mm, 16 mm. Colour Films, Home Viewers; 
Catalogue: 1, Travel: 2, Art Glamour; 3, Western- 
Comedy (state which). 

1/6 each Catalogue; two 2/6; three 3/6. 

KINE-ART (Dept. 5.C.) 

54-56 Old Christchurch Road. Bournemouth, Hants. 




Corrascope- 

Travel. 

Venus 

Glamour and 
Western- 
Comedies and 
Drama. 




STAR PORTRAITS 

NEW 

Ursula Andress, Cloudine Auger, 

Virna Lisi, Andrea Parisy 
8 ins. X 10 ins. Glossy Photos 
Price 2/6 each, U.S.A. 50 cents. 

(Money with order to: 

EURAP PUBLISHING CO. LTD. 

Noelle Adam, Marisa Allasio, Chelo Alonso, Harriet 
Andersson, Fran^oise Arnoul, Brigitte Bardot, Charik- 
lia Baxevanos, Jean Paul Belmondo, Estella Blain, 
Dominique Boshero, Horst Buchholz, Claudia Cardi- 
naie. Marline Carol, Dany Carrel, Jacques Charrier, 
Christine Carrere, Genevieve Cluny, Michele Cor- 
doue, Isabelle Corey, Sophie Daumier, Alain Delon, 
Catherine Deneuve, Mylene Demongeot, Anita Ek- 
berg, Renate Ewert, Valeria Fabrizi, Christina Gajoni, 
Daniel Gelin, Curd Jurgens, Monique Just, Patricia 
Karim, Sylva Koscina, Anna Karina, Bernadette La- 
font, Mara Lane, Agnes Laurent, Daliah Lavi, Belinda 
Lee, Geraldine Locker, Gina Lollobrigida, Sophia 
Loren, Vicky Ludovisi. Lorella de Luca, Antonella 
Lualdi, Jean Marais, Fiorella Mari, Marcello Mast- 
roianni, Christine Maybach, Macha Meril, Michele 
Mercier, Marian Michael, Sandra Milo, Giorgia Moll, 
leanne Moreau, Michele Morgan, Evi Marandi, Ray- 
mond Pellegrin, Alessandra Penaro, Pascale Petit, 
Rossana Podesia, Laya Raki, Dany Robin, Jean Se- 
berg, Jacques Sernas, Serge Reggiani, Carmen Se- 
villa. Vittorio de Sica, Elke Sommer, Silvia Sorrente, 
Claude Sylvaine, Yoko Tani, Nadine Taliier, Monica 
Vitli, Marina Vlady. 


MOVBECLUB 

offer the world's largest selection of 
HOME MOVIES and 35 mm slides. 

HIRE, SALE. PART-EXCHANGE. 
All subjects. Catalogues SOUND and 
SILENT 2/6d. 

World Travel films cotaloguc l/3d. 
MOVIECLUB (Depf 09), 
Western Road, Brighton, Sussex. 


BACK NUMBERS 
CONTINENTAL FILM REVIEW 
AVAILABLE 

1/6 Post Free. U.S.A. 35 cents 

1961: Apr., Oct., Nov., 1962: Feb., April, June, Aug., 
Sept., Oct., 1963: Mar., April, May, June, July, Aug., 
Sept., Oct., Nov., 1964: Jan., Feb., April to Nov. 
January, February. March, April, May. Tune, July, 
Aug., Sept., Oct., Nov.. Dec. 1965: 2/-, USA - 50 c. 
Copies at 2/6 each. USA 55 cents: December 1962, 
December 1963, December 1964. 

EURAP PUBLISHING CO LTD. 

71, Stoke Newington Rd.. London. N.16. 


GLAMOUR — GLAMOUR — GLAMOUR 
Superb range of guaranteed top-quality 
8mm. Glamour Films at only 17/6d. per 
50ft. Best and cheapest on the market. 
Send 1/6 for fully illustrated brochure or 
17/6 for terrific sample film. 

HERALD FILMS (CFR), 

London, S.W. 19 
192, Broadway, 


Glamour Films 

30/- 

Pocket Viewers 

30/- 

Books, Mags, Pic Samples 

2/6 

R-B SUPPLIES, 


10-14 Percy St. 


Newcastle-Upon-Tyne 

. 
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CFR. BOOK SERVICE 


AVAILABLE NOW 

The Sot-Weed Factor — John Barth 
(9s.6d.) 

A Share of the World — Andrea 
Newman (3/6) — a novel that frank- 
ly explores the sex life of girls at 
universities — soon to be a major 
film. 

Countess Tarnovska — Hans Habe 
(5s). Love on a bearskin — pistols 
at dawn and a trial in Venice 

The Corruption of Innocence — Ma- 
rianne Sinclair (3s 6d). A story of 
Paris . . . pimps, whores and per- 
verts 

Tropic of Cancer — Henrv Miller . . 
(9s 6d) 

“One of the essential books of 
our era" 

Isolation — Jerzy Peterkiewicz 
(3s 6d) 

That angel burning at my left side — 
Jerzy Peterkiewicz (3s 6d) 

As Far as You Can Go — Julian 
Mitchell (5s) 

Scandal in Eden — Caret Rogers (5s). 
“Hollywood in the twenties with its 
creeping corruptions and private 
shames”. 

An ABZ of Love — • Inge and Sten 
Hegler (42/-) 

Darling — Frederic Raphael (3/6) 

Intimacy — Jean Paul Sartre (3s 6d) 

The Agony and the Ecstasy — Irving 
Stone (6s). 

Sexual Deviation — Anthony Storr 
(3s 6d) 

Generation X (today’s young people 
talking about themselves) by Char- 
les Hamblett and Jane Deverson (3/6) 

The Stealers — Hans Reusch (3s. 6d.) 

The Liquidator — John Gardner 
(3s.6d.) 

Justine — Marquis de Sade (7s, 6d.) 

The Pretence of Love — Fernando 
Henriques (8s-6d) 

Flesh — Brigid Brophy (3s 6d) 

The Life of an Amorous Woman — 
Ihara Saikaku (6s) 

Opium Flower — Dan Cushman 
(3s 6d). An international adventurer 
and a luscious oriental playmate 

Sex in History — G. Rattray Taylor 
(7/6) 

Return from the Ashes — Hubert 
Monteilhet (3/6) 

Every Girl is Entitled to a Husband 
— Nina Farewell (3/6) 

Don’t Go Away I Might Fall Down 
— Julian More (3/6) 


The Guilty Ones — Dariel Telfer (5s) 

The Unfair Sex — Nina Farewell (3/6) 

The Voluptuaries — Melton S. Davis 
(3/6) 

The Oscar • — Richard Sale 

The Whip of the Wind — Heath Joyce 

The Girl with the Leaf in her Mouth 
— Joseph Braddock 

Jules and Jim — Henri Pierre Roche 
(3s.6d.) 

The Mafia — Frederic Sondern 
(3s. 6d.) 

City of Night — John Rechy (7s.6d.) 

You must have Love — Dr. Eustace 
Chesser (3s.6d.) 

Know Yourself — Dr. Eustace Che- 
sser (3s.6d.) 

The City and the Stars — Arthur C. 
Clarke (5s.) 

Serenade — James M, Cain (3s.6d.) 

The Two Nuns — Anne Hure (3s.6d.) 

Ihe Confessor — Jackson Donahue 
(5s.) 

Battle of the Bulge — Robert E. 
Merriam (3s.6d) 

Life at the Top — John Biaine 

Tile Lives of Gallant Ladies — Abbe 
de Brantone (8s. 6d.) 

The Heat of Summer -- John Sykes 
(3s.6d.) 

Weep Not My Wanton — Nan May- 
nard (5s.) 

Stacy Tower — Robert H. K. Walter 
(7s.6d.) 

Sex in America — ed. Henry Anatole 
Grunwald (6s.) 

Pretty Leslie — R. V. Cassill (5s.) 

Metric England — Paul Johnson 
(3s.6d.) 

Sexual Responsibility of W’oman — 
Maxine Davis (3s.6d.) 

Logic and Sexual Morality — John 
Wilson (4s.) 

A Moment of Love -- Brian Moore 
(3s.6d.) 

Sexual Life in England — Dr. Ivan 
Bloch (8s. 6d.) 

Desert of Love — Francois Mauriac 
(3s. 6d.) 

Love in Action - - Fernando Henriques 
(8s.6d.) 

Elizabeth Appleton — John O'Hara 

(6s.) 

'Ihe Doctor's Temptation — Hans 
Kads (3s.6d.) 

Mainside — Paul Mandel (5s.) 


Orders to 5s — Post 6d extra 
Orders over 5s — Post Free 
Eurap Publishing Co. (London) Ltd., 
71 Stoke Newington Rd., London, N.16. 


CINE LOVE 
SCENES 

AN ALBUM OF 
SIX GLOSSY PHOTOGRAPHS 
OF FILM SCENES 

Size 8" X 10" 

Price 21 shillings 
USA 4 dollars 
(Post Free) 

Available only from 

EURAP PUBLISHING CO. 

71 Stoke Newington Rd. 
London, N.16. 


CINEMA TODAY 

Vol. 2, No. 1 — 3/6 (USA 55 cents) 

GREAT BRITAIN 

A UNIQUE APPRAISAL OF 
THE NEW BRITISH TRENDS 


SOPHIA LOREN 
STORY 

OVER 65 ILLUSTRATIONS 

The rise to fame of the great star. 
3/6 (USA 55 cents) 


CINEMA TODAY 

Vol. I. No. 4 — 3/6 (USA 55 cents) 

LIVING AND 

LOVING 

EXCITINGLY ILLUSTRATED 

All the above available from 
EURAP PUBLISHING CO. LTD., 

71 Stoke Newington Rd., London, N.16 
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reviews 


James Ivory is a young American 
who, in 1957, made a film about Venice 
for his thesis in cinema. This was 
followed by an Indian Art film which 
won him a commission to make a do- 
cumentary about Delhi. In Delhi he 
joined forces with producer Ismail 
Merchant (an Indian who had studied 
in Bombay and New York) and made 
the feature film “The “Householder” 
(1962). Shakespeare-wallah (Academy 
Two) is the second feature by this 
team and is one of the most fascinat- 
ing films to come from India for a 
long time. 

It has two basic themes: the love 
story between the handsome playboy, 
Sahju. and Lizzie, daughter of the 
principal players of a touring Shakes- 
pearian company, and the wind of 
change, which, with the withdrawal of 
the British, is making survival for the 
company more and more difficult. 

The first also embodies the fact that 
East and West rarely can combine, the 
second provides many intimate and 
moving glimpses of a society slowly and 
genteelly sinking into oblivion. 

The Buckinghams, man and wife, 
have been running a Shakespearian 
company in India for some decades, 
giving performances in British clubs, 
schools, before Maharajas and wher- 
ever. Their young daughter Lizzie has 
now grown into roles such as Desde- 
monia, Juliet and Ophelia and it is 
her future that concerns the two 
parents, for from the moment we see 
the company on the road we realize 
that the Buckinghams are on hard 
times: they should, as Mr. Buckingham 
later declares, have gone back to 
England with the Independence. 

Lizzie falls in love with a wealthy 
and unfairly handsome Indian playboy, 
Sanju, who follows the company around. 
While he is plainly fond of the girl 
he cannot resist continuing his affair 
with a popular Indian film star. 

The Buckinghams want their daughter 
to return to England to an aunt living 
neatly near Stratford on Avon. Lizzie 
is not keen, until after giving herself 
to Sanju, she realises that he will not 
ask her to marry him. 


Ivory is helped immeasurably by the 
fact that he found a ready made cast: 
the Buckinghams and Lizzie are played 
by Geoffrey Kendal and Laura Liddell 
(who head a company in India called 
Shakespeareana) and their daughter 
Felicity Kendal. 

Shashi Kapoor, who plays Sanju, is 
also a former member of the Kendal’s 
company. 

Ivory has captured so many real and 
poignant moments of change and mov- 
ing intimacy that one feels they are 
factual: the hotel Gleneagles, the 
Buckinghams’ shared night-cap, the 
burial of the old actor, the air of 
obsolescence in the Maharaja’s dinner 
conversation. 

The film is a rare example of genuine 
international synthesis. 

Return from the Ashes is a British 
production directed by .J. Lee Thomp- 
son with continental stars Ingrid Thu- 
lin and Maximilian Schell in the main 
roles. A somewhat bizarre novel is 
given every plausibility in the film 
treatment. Schell as the Polish chess 
player who, between his wife (return- 
ed after four years in a concentration 
camp) and his wife’s step-daughter 
(whom he has taken as a mistress) is 
caught up in murder, is excellent, 
catching the right balance between 
indolence and passion. 


As the wife, Ingrid Thulin is effective 
without having the plummier moments 
Schell has. The edge-of-chair suspense 
is maintained until the very end. 

Samson Samsonov has himself said 
that the difficulty of producing Three 
Sisters is that the action is slow. Ad- 
ded to this the sisters are bored and 
want to leave their provincial town 
for Moscow — this boredom can too 
easily be communicated. 

Samsonov’s film opens with a beauti- 
ful shot of the sisters walking through 
the beech woods and for a moment 
one feels that this will not be, in- 
evitably, a filmed play. But unfortun- 
ately the action is so confined that 
this is what it becomes. 

A theatrical performance of this 
play, as the Moscow Art Theatre has 
taught us, can still be sheer, all-of- 
a-piece magic, and occasionally Sam- 
sonov does achieve that kind of rap- 
port between his players. But there 
are Ipngueurs of stagey manipulation. 
Margarita Volodina’s Masha is a lovely 
and lively performance. 

Jerzy Passendorfer's Answer to 
Violence was first seen (in Poland) 
in January 1959 and was part of the 
great era that saw “Eroica”, “Free 
City”, “Ashes and Diamonds”, “Fare- 
wells”, “Lotna” and “The White Bear”. 

It is a straight-forward account of 


Comedy in Paris from page 7 

“I take a long time looking for my characters. Gestures 
mean more than words to me. If a piece of meat has to 
be cut a butcher does it better than an actor.” 

“Playtime” is the story of some foreigners who arrive 
in Paris and find a city so ultra-modern that it hardly 
differs from Dusseldorf or Munich. Architecture is, after 
all, international. Hulot, in this setting, is almost an ab- 
origine.” 

A disturbing note was struck when we asked Tati: Are 
you happy? 

“Not now”, he replied. “I’m receiving little or no en- 
couragement. People don’t like you to work for love.” 

And yet to work for laughs should be this world’s most 
highly esteemed profession. 

One of the pioneer writers of bedroom farce was George 
Feydeau whose works are still performed on the stage 


(given the new gusto of the sixties) and whose “Hotel 
Paradiso” has now been filmed by Peter Glenville with 
Alec Guinness as Benedict Boniface who, enamoured of a 
young wife who complains of neglect by her architect 
husband, finally arranges a rendezvous with her in the 
Hotel Paradiso only to find practically everyone he ever 
knew is spending the night in the same hotel. 

Here again pace and situation is the essence of the 
comedy and not a comedian’s personal ability to be funny. 
In such a farce, a resourceful actor such as Guinness, 
intent on being Boniface, is more effective than a comedian 
intent on being funny. 

A new French comedy, “Trompe I’oeil”, directed by Yves 
Robert has Robert Hirsch as a diffident draughtsman who 
IS innocently involved in forging bank notes. 

Here again it is a conflict of innocence and sophistica- 
tion in which the former, while being disillusioned, is the 
final victor. 
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SELECTION FOR 
JANUARY 1966 

Showing at the time of going to Press. 

Subject to last minute alterations. 

Readers are advised always to "phone 

before making a long journey. 

LONDON’S WEST END 

Academy 1 (GER 9425) — Tokyo 
Olympiad 

Academy 2 — James Ivory’s Shakes- 
peare>wallah 

Academy Club — Answer to Violence. 
From 7th. Has’s How to be Loved 

Berkeley (MUS 8150) — Peyton Place 

Cameo Moulin (GER 1653) — Mai 
Zetterling’s ' Loving Couples 

Cameo Poly (LAN 1744) — Robert 
Hirsch in the comedy hit No Questions 
on Saturday 

Cameo Royal (WHl 6915) — Locarno 
Festival Winner — Four in the 
Morning 

Cinephone, Oxford Street (MAY4721) 
— Christina Schollin and Jarl Kulle 
in Dear John 

Compton (GER 4555) — Club. Male 
membership only 

Continentale (MUS 4193) — What’s 
new Pussycat & Three Fables of 
Love 

Gala Royal (AMB2345) — Four Kinds 
of Love & Woman in the Window 


a Polish Resistance plan and attack 
on a brutal German occupying com- 
mander. Some of the scenes still re- 
tain their impact and suspense: the 
fight on the bridge and the connivance 
of hospital authorities to treat the 
wounded Poles — but there remains 
a certain flatness (too many Resist- 
ance films in the past six years per- 
haps) despite Jerzy Lipman’s highly 
competent photography and a popular 
cast. 

Four in the Morning is a much 
awarded film (it won the Grand Prix 
at Locarno this year), and certainly 
in the story of the harrassed wife 
and drunken husband it reaches an 
abrasive reality that deserves com- 
mendation. 

The other main story is a less 
satisfying one of a night-club worker 
who, having been let down once, is 
chary of giving herself to the man 
who waits for her at four in the 
morning. Finally, when she does admit 
she loves him, he feels emotionally 
compromised and leaves her. 

Linked toegther by the Thames and 
the discovery of the drowned body of 
a young girl, Anthony Simmon’s in- 
dependently made film, achieves an 
admirable, if not entirely satisfying, 
impact. Judi Dench, Norman Roda- 
way and Joe Melia are particularly 
good and their characterizations de- 
served amplification into a complete 
film. 

Sternberg Season at NFT. 

We have had the use of news-reels 
and private material for the evoca- 
tion of history: we have had the 
Louisiana Story Film Study (at Venice 
last year) using all the material shot 


International Film Theatre (BAY 2345) 
— Hari Kiri & Peter Studies Form 
Jacey in the Strand (TEM 3648) — 
Lawrence of Arabia 
Jacey Piccadilly (REG 1449) — Secret 
Paris. Followed by How to Murder 
your Wife 

Jacey, Marble Arch (MAY 6396) — A 
Shot in the Dark & The Pink Pan- 
ther. Followed by the Joker and 
Four Soldiers 

Paris Pullman (FRE 9898) — Fifi la 
Plume & The Millionairess 


Hampstead, Everyman (HAM 1525) 
— Le .Million & Crin Blanc, 3 (7); 
Pather Panchali, 10 (7); Aparajito, 
17 (7); The World of Apu, 24 (7) 


Birmingham, Cinephone — The Out- 
siders & The Silence; Seduction of 
Julia & When Strangers Meet; A 
Shop on the High Street & Faja 
Lobbi; Loving Couples & The 
Troublemakers 

Manchester, Cinephone — Image of 
Love & El Verdugo; Loving Couples 
& The Troublemakers: Coplan Agent 
005 & Hand of a Killer; Of Flesh 
and Blood & The Lovers 
Liverpool, Jacey Film Theatre — Now 
About these Women & Women of 
the World; A Shop on the High 
Street & Faja Lobbi; The Naked 
Hours & That Kind of Girl 


and a tape commentary by Richard 
Leacock, and now, far more enter- 
taining and moving — a kind of de- 
tective story “The Epic that Never 
Was — I Claudius”. 

Alexander Korda’s film adaptation 
of Robert Graves’ “I Claudius” was 
begun in 1937. The celebrated Josef 
von Sternberg was directing an im- 
pressive cast: Charles Laughton as 
Tiberius Claudius: Emlyn Williams as 
Caligula; Merle Oberon as Messalina, 
Flora Robson as the eighty year old 
Livia and Robert Newton as a Roman 
commander. 

This was to be the British answer to 
the dominance of Hollywood but it 
ran into difficulties almost immediate- 
ly, Laughton, then in his early thir- 
ties, was “being difficult”, Sternberg 
was making his own demands (sixty 
vestal virgins with diaphanous robes) 
and finally, after about six weeks of 
shooting, Merle Oberon was involved 
in a car crash. 

Korda called a halt to the film and 
what material had been shot went into 
the vaults of London Film Produc- 
tions where it remained for close on 
thirty years until Bill Duncalf thought 
-if exhuming the original rushes and 
writing a commentary (spoken by 
Dirk Bogarde). 

These rushes show some splendidly 
designed sets (the backgrounds for 
some conventional crowd groupings), 
but also the makings of a magnificent 
performance by Laughton as the 
stammering, club-footed Claudius — 
in particular a most moving oration 
in the Senate when he makes his con- 
ditions for becoming Emperor known. 

We could do with much more ar- 
chive work of this imaginative kind. 


CLASSICS 


Baker Street, Classic — Breakfast at 
Tiffany’s, 2 (4) & The Nun’s Story, 6 

(3) ; (Citizen Kane, 16 (4); Magnifi- 
cent Ambersons, 20 (3); Trial of 
Oscar Wilde, 27 (3) 

Chelsea, Classic — Vice and Virtue, 
2 (4); In the French Style, 6 (3); 
Taste of Honey, 16 (4); Phantom 
Lovers, 23 (4); Compulsion, 30 (4) 
Croydon, Classic — Lord of the Flies 
& Jules and Jim, 9 (7); Hamlet — 
Olivier, 16 (4); Henry Vth & Crin 
Blanc. 20 (3); Richard III & Ter- 
minus, 23 (4); Macbeth — Evans 
& Lords of the Forests, 27 (3) 
Hampstead, Playhouse, Classic — 
Yoyo & The Ladykillers, 2 (7); 
Amorous Adventures of Moil Flan- 
ders, 9 (7); Lady L, 23 (7); Shop 
on the High Street & Last Day of 
Summer, 30 (7) 

Kilburn, Classic — Henry V & Stow- 
away in the Sky, 16 (4); Olivier — 
Hamlet & Terminus, 20 (3); Secrets 
of Nazi War Criminals & Whatever 
Happened to Baby Jane, 23 (7); 
The Apartment, 30 (7) 

Netting Hill Gate, Classic — Room 
Service, 2 (4); Fellini’s SVz, 6 (3); 
Topkapi. 13 (3); Through a Glass 
Darkly, 16 (4); Gipsy, 27 (3); Affair 
to Remember, 30 (4) 

Tooting Bee, Classic — World of 
Henry Orient, 9 (4); The (Cardinal, 
20 (3); Splendour in the Grass, 23 

(4) ; Ugly American, 27 (3) 

Brixton, Classic — Ursus in the Land 

of Fire & Spanish Main, 6 (3); 
Samson and the Seven Miracles, 

13 (3); Charge of the Black Lan- 
cers, 23 (4) 

Dalston, Classic — Pirates of Tortuga, 
2 (4): Calamity Jane & Bay of St. 
Michel, 9 (4); The Body Snatcher 
& Leopard Man, 30 (4); 

Stockwell, Classic — Calamity Jane, 
2 (4); Wooden Horse of Troy, 6(3); 
Topkapi & Stowawav in the Sky, 

9 (4); Phardra, 13 (3) 

Brighton, Curzon — An Affair to Re- 
member, 2 (7); From the Terrace, 
9 (7); Darling, 16 (7); Mein Kampf, 
23 (7); What’s New Pussycat, 30(7) 
Chester, Classic — Help, 2 (7); Secret 
Paris & Have Another Bier, 9 (7); 
The Knack. 16 (7); What’s New 
Pussycat, 30 (7) 

Glasgow, Classic — Paris When it 
Sizzles, 17 (6); House of Franken- 
stein & Son of Dracula, 23 (7); 

Bedtime Story, 31 (6) 

Glasgow, Curzon Classic — Help, 3 

(6) : The Apartment & Crimson 
Curtain, 9 (7); The Executioner & 
Image of Love, 17 (6) 

Manchester. Classic — Nun’s Story, 
9 (7); War and Peace, 16 (7); 
Music Man, 23 (7); Jules and Jim, 
30 (7) 

Portsmouth. Classic — Three Caballe- 
ros & Chaplin. 2 (7); GI Blues, 16 

(7) ; The Raven & Dr. Crippen, 30 (7) 
Sheffield, Classic — Rebecca & Happy 

Anniversary, 9 (4); Notorious & 
Punch and Judy Man. 13 (3); Tiara 
Tahiti. 16 (7): Jules and Jim, 23 (7) 
Southampton, Classic — War and 
Peace, 2 (7); Nun’s Story, 9 (7); 
Spellbound. 16(4): The Suitor, 23 (7) 
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Below: Jean-Pierre Cassel has some brilliaot dance se- 
quences in “The Joker", now at the Jacey, Marble Arch. 
Don’t miss the first laugh of the year. 



I ■ M p «« Marble Arch 
.1 A I” ■■ Y 523 Oxford Sfreef, 
V n U b I London W.1. 

THE JOKER ^ 

Watch cut for the English Press Reviews. 
The American Press quoted "This French 
farce had all the New York newspaper 
critics roaring with laughter". 

FOUR SOLOIERS ^ 

A savage drama of the Spanish Civil War - 
when Spaniard fought Spaniard, and host- 
ages were ruthlessly used in the battle 
against law and order. 

Contemporory Films Releases 


SWEDEN 
CONCLUDED 
From 
Page 19 


man who, because of his sorrow over 
the sudden death of his father, travels 
to Denmark in search of moods and 
memories from his childhood. In his 
search for something to hang on to 
in life he meets an older woman who 
during their talks and walks gives him 
confidence to meet reality. 

To be able to devote himself entirely 
to directing, Klyvare turned over the 
camera work to Mario Grut, 


Le Sadisme 
an 

Cinema 

by 

Georges 
de Coulteray 

300 Pages 
200 Photographs 
60/- plus 3/- postage 
U.S.A. $ 10.00 

Le 

Surrealisme 
an Cinema 

by 

Ado Kyrou 

300 Pages 
150 Photogrophs 
60/- plus 3/- postage 
U.S.A. $ 10.00 


Please send large S.A.E. for 
Catalogue. 

From all booksellers or direct from 

RODNEY BOOKS 

Dept C 

9 Monmouth Street, London, W.C.2 . 
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BE THANKFUL YOU ARE 

BRITISH 


YOU CAN PURCHASE 


SUN AND 
HEALTH 


Send 
X for the 
following 
X POST FREE : 
Latest edition of 

□ GYMNOS6/- 

□ SUN & HEALTH 

6 /- 



NATURIST SPECIAL 

PUBLICATIONS FULLY ILLUSTRATED 


THE LA,,-, 

genuine/ 

40 pages/ 


□ young people 

IN THE NUDE 

NATURIST YOUTH 

IN GERMANY 


□ NATURIST YOUTH 

AT THE FRENCH COAST 


YOUTH AHOI! 6/- 


□ YOUTH, NATURE, SAUNA 

Q PAN STILL LIVES (YOUTH) 


12/6 

8/6 

6 /- 

6 /- 

6 /. 


□ ILE DU LEVANT 6/. 


□ FRANCE 6/- 


Q The above 10 Publications sent for £3.0.0. Registered Post. 

□ Selection of 18 back numbers, all with a different title of 
genuine naturist publications from Europe and the U.S.A. 
They cannot be sent abroad. 

U.K. addresses only by Registered Post. £10 

I I SHAMELESS NUDE De-luxe hard cover edition 144 pages 
sent only by Registered Post. £6.15.0. 

Please send me the above " NATURIST” publications where I have indicated for which I enclose Cheque 
Postal Order to the value of £ and I understand that copies of SUN and HEALTH and 

ocher Naturist publications from SUN and HEALTH Ltd., are supplied on condition that they will not be 
passed to ocher chan bona-fide Naturists, or those sympathetic to the movement, nor will I permit the 
magazine or photographs to be mis>used. 

For your convenience all copies of our magazines are sent in plain sealed envelopes. 

Please indicate if 

[ I A Naturist Q Sympathetic to the movement Signed 

1 am over 21 years of age. 

NAME . . 

ADDRESS 

S. & H. LIMITED, 37 LOWLANDS ROAD, HARROW 
Middlesex 



COMPTON 

THEATRES 

msehtr 


COMPTON 

CINEMA CLUB*SOHO'GER 4555 
MEMBERSHIP 10' JOIN NOW 


FORTHCOMING ATTRACTIONS 
see Amusement Guide, London Ev Press 


* Top Feature Films completely Una- 
bridged shown for the first time! 

* Licensed Bar and Members’ Lounge 

to: COMPTON CINEMA 

Oid Compton Street, London, W.l. 

I wish to become a member of the 
Compton Cinema Club and enclose 
10/- Membership Fee. I am over 21. 

NAME 

ADDRESS 


ALL ENQUIRIES - REGENT 7521 

930am‘10 30pm 


Continental Film Review is published the first of every month by Eurap Publishing Co. (London) Ltd., 71 Stoke 
Newington Road, London, N.16. Printed by Hornsey Printers, Ltd., 71 Stoke Newington Rd., London. N.16. Gt. Britain. 









